Editor\u27s Notes by GoodKnight, Glen
Volume 13 
Number 2 Article 2 
12-15-1986 
Editor's Notes 
Glen GoodKnight 
Follow this and additional works at: https://dc.swosu.edu/mythlore 
Recommended Citation 
GoodKnight, Glen (1986) "Editor's Notes," Mythlore: A Journal of J.R.R. Tolkien, C.S. Lewis, Charles 
Williams, and Mythopoeic Literature: Vol. 13 : No. 2 , Article 2. 
Available at: https://dc.swosu.edu/mythlore/vol13/iss2/2 
This Editorial Introduction is brought to you for free and 
open access by the Mythopoeic Society at SWOSU Digital 
Commons. It has been accepted for inclusion in Mythlore: 
A Journal of J.R.R. Tolkien, C.S. Lewis, Charles Williams, 
and Mythopoeic Literature by an authorized editor of 
SWOSU Digital Commons. An ADA compliant document 
is available upon request. For more information, please 
contact phillip.fitzsimmons@swosu.edu. 
To join the Mythopoeic Society go to: 
http://www.mythsoc.org/join.htm 
Mythcon 51: The Mythic, the Fantastic, and the Alien 
Albuquerque, New Mexico • Postponed to: July 30 – August 2, 2021 
This editorial introduction is available in Mythlore: A Journal of J.R.R. Tolkien, C.S. Lewis, Charles Williams, and 
Mythopoeic Literature: https://dc.swosu.edu/mythlore/vol13/iss2/2 
Page 8 MYTHLORE 48: Winter 1986
s t a b i l i t y  w h i le  he  h e lp s  h e r  d e v e lo p  fro m  h e r o -w o r s h ip  
t o  a g a p e ,  and u n t i l  sh e  l e a r n s ,  w i th  h i s  g u id a n c e ,  t h a t  
" s e r v i t u d e  and free d o m  w ere  o n e  and  i n t e r c h a n g e a b l e "  
("T h e  D e p a r tu r e  o f  D in d ra n e " )  and  t h a t  " F r e e d o m . . .  i s  
t h e  f i n a l  t a s k  o f  s e r v i t u d e "  ("T h e  Q u e e n 's  S e r v a n t " ) .  
T a l i e s s i n  i s ,  i n d e e d ,  a  m ale  B e a t r i c i a n  f i g u r e ,  f o r  t h e  
im a g e , i n  th e  l a s t  a n a l y s i s ,  t r a n s c e n d s  g e n d e r .  In  t h e  
l a s t  a n a l y s i s ,  a s  W ill ia m s  was fo n d  o f  p o i n t i n g  o u t ,  
" a l l  hum ans a r e . . .  f e m in in e  t o  God" (FB 6 1 )  and 
B e a t r i c e  " i s  a  ty p e  o f  e v e ry  r e l a t i o n s h i p "  (FB 183; 
i t a l i c s  m in e ) ,  w h a t e a c h  p e r s o n  o u g h t t o  be  t o  th e  
o t h e r :  t e a c h e r ,  g u id e ,  s t a b l e  c e n t e r .  E ven W il l ia m s ' 
S y b i l i n e  c h a r a c t e r s  a r e ,  r e a l l y ,  B e a t r i c i a n  f i g u r e s ,  
B e a t r i c e s  who r e j e c t ,  l i k e  D in d ra n e ,  so  t h a t ,  i n  th e  
e n d , th e y  c an  a f f i r m .  T h u s t h e  B e a t r i c i a n  f i g u r e  was a 
m a jo r  d e v ic e  i n  W il l ia m s ' w o rk ; th r o u g h  i t  he  a t t e m p te d  
t o  d raw  " t h e  t a n g l e  o f  a f f i r m a t i o n  an d  r e j e c t i o n  w h ich  
i s  i n  e a c h  o f  u s . . .  i n t o  some k in d  o f  p a t t e r n " ,  
c h o o s in g  t h i s  im age  b e c a u s e  l o v e ,  w h e th e r  e r o s  o r  
f r i e n d s h i p ,  was t h e  common d e n o m in a to r  o f  human 
e x p e r i e n c e ,  d e v e lo p in g  i t  s t e a d i l y  b u t  w i th  re m a rk a b le  
c o n s i s t e n c y  o f  v i s i o n ,  fro m  t h e  s im p le  c o n c e p t  o f  
I s a b e l  In g ram  t o  t h e  p a r a d o x ic a l  c o m p l e x i t i e s  o f  
D in d ra n e ,  T a l i e s s i n ,  and  t h e  C i r c a s s i a n  s l a v e  g i r l .
B ib lio g ra p h y
H a d f ie ld , A lic e  M ary . C h a r le s  W illia m s : An E x p lo ra tio n  
o f  H is  L if e  an d  W ork. O x fo rd : O x fo rd  U n iv e r s i ty  P r e s s , 
1 9 8 3 .
W illia m s , C h a r le s . A ll H a llo w s ' E v e . 1 9 4 8 ; NY: N oonday
P r e s s ,  r p r .  1 9 7 6 .
___________________. D e sc e n t i n to  H e l l . 1 9 4 9 ; G rand  R a p id s :
E erd m an s, r p r .  1973
____________________ . T he F ig u re  o f  B e a t r i c e . 1 9 6 1 ;
N Y :O ctagon P r e s s ,  r p r .  1972
____________________ .  T he G r e a te r  T rum ps. 1 9 5 0 ; G rand
R a p id s : E erd m an s, r p r .  1 9 7 6 .
___________________. Many D im e n s io n s . 1 9 4 9 ; G rand  R a p id s :
E erd m an s, r p r .  1974
____________________ . Shadow s o f  E c s ta s y .  1 9 5 0 ; G rand
R a p id s : E erd m an s, r p r .  1973
___________________.  T a l i e s s in  th ro u g h  L o g re s . T he R eg io n
o f  th e  Summer S t a r s . A r th u r ia n  T o rs o . 1 9 7 4 ; G rand 
R a p id s : E erd m an s, r p r .  1 9 7 6 .
_____________________ . W ar in  H eav en . 1 9 4 9 ; G rand
R a p id s :E e rd m a n s , 1 9 7 6 .
Editor's Notes
In M emorium
D r. C ly d e  S . K i lb y ,  8 4 , much b e lo v e d  an d  r e s p e c t e d  
s c h o l a r  o f  t h e  I n k l i n g s  an d  r e l a t e d  a u t h o r s ,  p a s s e d  
away O c to b e r  1 8 , 1986 a t  h i s  home i n  C o lum bus, 
M i s s i s s i p p i .
He was b o rn  S e p tem b e r  2 6 , 1902 i n  Jo h n s o n  C i t y ,  
T e n n e s s e e .  A f t e r  h e  c o m p le te d  h i s  P h .D . a t  New York 
U n i v e r s i t y ,  he  j o in e d  t h e  E n g l i s h  D e p a r tm e n t a t  W heaton 
C o l le g e  i n  1 9 3 5 . D u rin g  h i s  t e n u r e  a s  C h a irm an  o f  t h e  
E n g l i s h  D e p a rtm e n t from  1951 to  1 9 6 6 , D r. K ilb y  becam e 
one o f  t h e  l e a d i n g  a u t h o r i t i e s  on C .S .  L ew is and  J .R .R .  
T o lk i e n .  O u t o f  K i l b y 's  o r i g i n a l  c o l l e c t i o n  o f  l e t t e r s  
from  L ew is grew  t h e  Wade C o l l e c t i o n  a t  W heaton C o l le g e ,  
f o c u s in g  on Owen B a r f i e l d ,  G .K . C h e s t e r t o n ,  C .S .  L e w is , 
G eo rg e  M acD onald , D o ro th y  L . S a y e r s ,  J .R .R .  T o lk i e n ,  
and  C h a r le s  W il l ia m s .  The Wade C o l l e c t i o n  to d a y ,  
g e n e r a l l y  c o n s id e r e d  K i l b y 's  g r e a t e s t  a c h ie v e m e n t ,  i s  
a n  im p o r ta n t  r e s e a r c h  c e n t e r ,  d ra w in g  v i s i t o r s  from  
a ro u n d  th e  w o r ld .
D r. K ilb y  a l s o  e s t a b l i s h e d  t h e  a n n u a l  W heaton 
C o l le g e  W r i t e r s '  c o n f e r e n c e ,  now i n  i t s  2 9 th  y e a r ,  and 
i n i t i a t e d  t h e  f i r s t  C o n fe re n c e  on C h r i s t i a n i t y  and 
L i t e r a t u r e ,  h e ld  a t  W heaton i n  1 9 5 9 . Among h i s  many 
h o n o rs  i s  t h e  d i s t i n c t i o n  o f  h a v in g  b een  t h e  M y th o p o e ic  
S o c i e t y 's  G u e s t o f  H onor a t  i t s  f i r s t  M y th o p o e ic  
C o n fe re n c e  i n  1 9 7 0 . A f t e r  h i s  r e t i r e m e n t ,  h e  was t h e  
G u e s t o f  H onor a g a in  a t  t h e  1 4 th  a n n u a l  M y th o p o e ic  
C o n fe re n c e  i n  1 9 8 3 , b e in g  t h e  o n ly  p e r s o n  t o  d a te  t o  
h a v e  b e en  h o n o re d  tw ic e  i n  t h i s  w ay.
The b o o k s  w r i t t e n  by D r. K i lb y  i n c l u d e  s e v e r a l  
t h a t  c e n t e r  on t h e  l i f e  and  w o rk s o f  C .S . L e w is : The 
C h r i s t i a n  W orld o f  C .S . L ew is (E e rd m a n s , 1 9 6 4 ) ,  C .S . 
L e w is : Im ag es o f  H is  W o rld , a  p h o to  a n th o lo g y  
c o - a u th o r e d  w i th  f a c u l t y  c o l l e a g u e  D o u g la s  G i l b e r t  
(E e rd m a n s , 1 9 7 3 ) ,  and  Im ag es o f  S a l v a t i o n  in  t h e  
F i c t i o n  o f  C .S  L ew is (S haw , 1 9 7 8 ) .  He e d i t e d  two 
c o l l e c t i o n s  o f  L e w is ' w r i t i n g s ,  and  c o - e d i t e d  t h e  
d i a r i e s  o f  L e w is ' b r o t h e r ,  W.H. L e w is . K i lb y  s p e n t  t h e  
summer o f  1966 w o rk in g  w i th  J .R .R .  T o lk ie n  a t  O x fo rd ,  
p r o v id in g  e d i t o r i a l  h e lp  w i th  The S i l m a r i l l i o n . and
l a t e r  w ro te  a  m em o ir, T o lk ie n  an d  t h e  S i l m a r i l l i o n  
(S h aw , 1 9 7 6 ) .
C ly d e  K i lb y ,  s u r v iv e d  by h i s  w i f e  M a r th a ,  was much 
lo v e d  by many p e o p le ,  and  h i s  p e r s o n a l i t y  an d  p r e s e n c e  
w i l l  be  s a d ly  m is s e d .  H is  many a c h ie v e m e n ts ,  w h ich  h a v e  
b een  i n s p i r a t i o n  an d  e x am p le  f o r  s o  m any, s t i l l  s t a n d .
Happy 100th
C h a r le s  W a l te r  S ta n s b y  W il l ia m s  was b o rn  i n  London 
on S e p te m b e r  2 0 ,  1886 a n d  d ie d  i n  O x fo rd  on May
1 5 ,1 9 4 5 . To o b s e r v e  t h e  c e n t e n n i a l  o f  h i s  b i r t h ,  t h e  
M y th o p o e ic  C o n fe re n c e  f o r  1986 made i t  p a r t  o f  i t s  
th e m e . T hus some e x c e l l e n t  p a p e r s  and  p a n e l s  w e re  
p ro d u c e d  on W il l ia m s ,  many o f  w h ic h  a r e  fo u n d  i n  t h i s  
i s s u e .
W h ile  W il l ia m s  may n o t  b e  a s  w e l l  known o r  r e a d  a s  
T o lk ie n  o r  L e w is , h e  i s  w e l l  w o r th  t h e  t im e  i n  g e t t i n g  
t o  know . We h a v e  h i s  n o v e l s ,  p o e t r y ,  p l a y s ,  h i s t o r i e s ,  
l i t e r a r y  c r i t i c i s m ,  and  w o rk s  o f  m e d i t a t i v e  th e o lo g y .  
I t  t a k e s  a  c e r t a i n  tem p e ra m e n t and  t a s t e  t o  b o th  
a p p r e c i a t e  and  co m prehend  W il l ia m s ,  b u t  t h e n  t h e  sam e 
c o u ld  be  s a i d  a b o u t  T o lk ie n  o r  L e w is , o r  in d e e d  any 
w r i t e r .  He d o e s  n o t  a p p e a l  t o  im m a tu re , i n e x p e r i e n c e d ,  
o r  u n d e r e d u c a te d  t a s t e s ,  a n d  i t  may t a k e  a w h i le  t o  
becom e a c c u s to m e d  t o  h im . B u t o n c e  we g e t  a  f e e l  f o r  
h i s  th e m e s  an d  s t y l e ,  h e  o f f e r s  u s  a  r i c h  f e a s t  in d e e d .
W ith  su c h  a v a r i e t y  o f  l i t e r a r y  fo rm s  p ro d u c e d  by 
W il l ia m s ,  w h e re  m ig h t  one  b e g in ?  T h e re  i s  no  s i n g l e  
o b v io u s  a n s w e r ,  b u t  I  recom mend h i s  s e v e n  n o v e l s ,  w h ich  
c a n  b e  p u t  i n t o  t h r e e  g r o u p s .  H is  f i r s t ,  Shadow s o f  
E c s t a c v . i s  g e n e r a l l y  c o n s id e r e d  h i s  w e a k e s t ,  y e t  f u l l  
o f  e m b ry o n ic  th e m e s .  I t  w ou ld  be  b e t t e r  t o  r e a d  i t  
l a s t ,  c o m p a rin g  i t  w i th  h i s  m ore e f f e c t i v e  n o v e l s .  The 
se c o n d  g ro u p  w ould  i n c l u d e  War i n  H e av e n . Many 
D im e n s io n s , an d  The P la c e  o f  t h e  L io n . T h e se  w ould  be 
good b e g in n in g  p l a c e s ,  w i th  War i n  H eaven  a s  t h e  
u s u a l l y  recom m ended f i r s t .  I t  h a s  some o f  t h e  f l a v o r  o f  
a  1 9 3 0 's  B r i t i s h  d e t e c t i v e  a d v e n tu r e  f i l m ,  y e t  t h a t  c a n  
be  m is le a d in g ,  s i n c e  w h a t f i lm  h a s  d e a l t  a s  t h e  c e n t r a l  
p re m is e  t h e  r e a p p e a r a n c e  o f  t h e  H oly  G r a i l  i n  2 0 th  
C e n tu ry  E n g la n d ?  H is  l a s t  t h r e e  n o v e l s ,  The G r e a t e r  
T ru m p s. D e sc e n t  i n t o  H e l l , an d  A l l  H a l lo w 's  E v e , a r e  
u s u a l l y  c o n s id e r e d  h i s  b e s t .
A f t e r  t h e  n o v e ls  t h e r e  i s  h i s  m agnus o p u s , h i s  
A r th u r i a n  p o e t r y  fo u n d  i n  T a l i e s i n  th r o u g h  L o g re s  and
C ontinued on page 49
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M ythlore A rt P ortfolio
O ver th e  y e a r s  M y th lo re  h a s  p u b l is h e d  a  l a r g e  
am ount o f  h ig h ly  p r a i s e d  f a n ta s y  a r tw o r k .  Few p e o p le  
a r e  i n c l i n e d  to  c u t  up t h e i r  i s s u e s  o f  M y th lo re  in  
o r d e r  t o  fram e  t h e s e  p i e c e s  f o r  t h e i r  w a l l s .  T h e r e f o r e  
M y th lo re  h a s  begun a  s e r i e s  o f  p o r t f o l i o s  r e p ro d u c in g  
v a r io u s  p i e c e s  on q u a l i t y  p a p e r  s u i t a b l e  f o r  f r a m in g .  A 
l im i t e d  num ber o f  p o r t f o l i o s  a r e  now b e in g  o f f e r e d  
c o n ta i n in g  c o p ie s  s ig n e d  and num bered by th e  a r t i s t s .  
The f i r s t  p o r t f o l i o  was r e l e a s e d  a t  t h e  t im e  o f  t h e  
M y th o p o e ic  C o n fe re n c e  i n  A u g u s t, 19 8 6 .
S ig n e d  p o r t f o l i o s  a r e  $ 2 5 .
U n sig n ed  p o r t f o l i o s  a r e  $ 1 5 .
I n c lu d e d  in  th e  f i r s t  p o r t f o l i o  a r e  t h e  f o l lo w in g  
p i e c e s :
" M e d i ta t io n  o f  M o rd red "  ( W il l ia m s )  by S a ra h  B each 
(fro m  ML39)
" T r o th p l i g h t  a t  C e r in  A m roth" ( T o lk ie n )  by P a u la  
D iS a n te  ( fro m  ML45)
"T he M i s t r e s s  o f  t h e  S i l v e r  Moon" (M acD onald) by 
N ancy-Lou P a t t e r s o n  (fro m  ML21)
" T i l l  We h av e  F a c e s "  (L e w is )  by P a t r i c k  Wynne 
(fro m  ML39)
E ach p o r t f o l i o  com es i n  a  f o l d e r  w i th  P a t r i c k  
W ynne's " T r i s k e l i o n "  ( fro m  ML35) p r i n t e d  on th e  c o v e r .  
The a r tw o rk  i s  r e p ro d u c e d  on 9X12" s h e e t s .  W r ite  t h e  
A rt E d i t o r  ( s e e  pag e  2 f o r  a d d r e s s )  t o  r e s e r v e  y o u r 
p o r t f o l i o  ( p l e a s e  s p e c i f y  w h e th e r  you w ant a  s ig n e d  o r  
u n s ig n e d  p o r t f o l i o ) .  A l l  p r o f i t s  a r e  u se d  t o  s u p p o r t  
S o c ie ty  a c t i v i t i e s .  S u g g e s t io n s  f o r  f u t u r e  p o r t f o l i o s  
a r e  e n c o u ra g e ,  a s  th e y  a r e  d e s ig n e d  f o r  m em bers ' 
e n jo y m e n t.
SU B M ISSIO N S
M y th lo re  a c t i v e l y  s e e k s  s u b m is s io n s  o f  a r t i c l e s ,  
a r t ,  l e t t e r s  o f  com m ent, p o e t r y ,  r e v ie w s  and o t h e r  
r e l e v a n t  m a t e r i a l .  S ee  p ag e  2 f o r  t h e  a d d r e s s e s  o f  t h e  
a p p r o p r i a t e  e d i t o r s  when m aking  s u b m is s io n s .
A ll  w r i t t e n  s u b m is s io n s ,  i n c l u d i n g  a r t i c l e s ,  
c o lu m n s , l e t t e r s ,  p o e t r y  and  r e v ie w s  m ust be i n  one  o f  
two fo rm s :
(1 )  T y p e - w r i t te n  s u b m is s io n s  m ust be  d o u b le  s p a c e d .  
Two c o p ie s  s h o u ld  be  s u b m i t t e d ,  i n c l u d i n g  t h e  o r i g i n a l .
(2 )  S u b m is s io n s  done  on a  w o r d - p r o c e s s o r  m ust be 
i n  co lu m n s e x a c t l y  4 1 /2 "  w id e  w i th  b o th  r i g h t  and l e f t  
hand m a rg in s  j u s t i f i e d ,  e l i t e  t y p e - f a c e ,  s i n g l e  s p a c e d ,  
w i th  d o u b le  s p a c in g  b e tw ee n  p a r a g r a p h s  o r  in d e n te n te d  
q u o t a t i o n s .  F o o tn o te s ,  b i b l i o g r a p h i e s ,  and w o rk s c i t e d  
s e c t i o n s  m ust be  s i n g l e  s p a c e d .
S u b m is s io n s  s h o u ld  be  done  on a  d a i s y  w h eel 
p r i n t e r  o r  d o t  m a t r ix  p r i n t e r  w i th  l e t t e r  q u a l i t y  
r e p r o d u c t io n .  The o r i g i n a l  r a t h e r  th a n  a  x e ro x  copy 
m ust be  s e n t .
T h is  fo rm  o f  s u b m is s io n  s a v e s  M y th lo re  t im e  and 
money and i n  e f f e c t  r e p r e s e n t s  a  m u c h -a p p re c ia te d  
c o n t r i b u t i o n  t o  t h e  S o c i e t y ,  and i s  s t r o n g l y  e n c o u ra g e d  
w h en ev er p o s s i b l e .
The p r e f e r e d  s t y l e  o f  a r t i c l e s  i s  t h e  MLA 
H andbook, e x c e p t  t h a t  s h o r t  c i t a t i o n s  su c h  a s  i b i d . , 
o p . c i t . , and  a u th o r  and  p ag e  n u m b er, b e  in c o r p o r a te d  
in  p a r e n th e s e s  i n  t h e  t e x t .  Any a d d i t i o n a l  q u e s t io n s  
c o n c e r n in g  s u b m is s io n s  s h o u ld  b e  a d d r e s s e d  t o  t h e  
e d i t o r .
The Song of Marian the Goddess
What c an  1 o f f e r ?  S tr a n g e  i t  i s  to  t e l l ,
S in g in g  my d e r r y  down, down d e l l ,  down d e l l ,
T h a t any come to  h e a r  my a n c i e n t  so n g ,
T h at any s t a y  t h e i r  s a i l s  my s h o r e s  a lo n g ,  
L i s te n in g  to  my l y r e  and  my r o n d e l l e .
My l y r e  f o r  so u n d in g  b o a rd  h a s  t h i s  s e a - s h e l l ,
W ith w h ich  I  p la y  my d e r r y  down, down d e l l  —
A s im p le  tu n e  w h ich  I w i l l  n o t  p r o lo n g ,
But a l l  I o f f e r .
I  p lu c k  th e  s t r i n g s  and  s in g  my p ro m ise d  s p e l l ,
My a n c i e n t  d e r r y  down, down d e l l ,  down d e l l ;
The b r e a k e r s  s t r i k e  th e  ro c k s  a l l  e v e n in g  lo n g ,
Too f o o l i s h  t o  a v o id  th em , o r  to o  h e a d s tr o n g  — 
O ver th e  s p l a s h ,  my song  can  s t i l l  u p s w e l l :
I t ' s  a l l  I  o f f e r .
Jo e  R. C h r i s to p h e r
Mythopoeic Celtic Stationary
by Patrick W ynne
T h is  s t a t i o n e r y  i s  a v a i l a b l e  f o r  $5 p lu s  $1 i n  
h a n d l i n g .  I t  f e a t u r e s  f o u r  d e s i g n s ,  a l l  fo u n d  i n  
M y th lo re  num ber 3 5 :  The C e l t i c  c i r c l e s  p o r t r a y  th em e s  
from  J .R .R .  T o lk i e n ,  C .S .  L e w is , an d  C h a r le s  W il l ia m s .  
E ach c i r c l e  i s  a t  t h e  to p  r i g h t  o f  t h e  p ag e  and  i s  3 
5 /8 "  i n  d i a m e te r ,  w i th  a  l i n e d  b o r d e r  a ro u n d  t h e  p a g e . 
The f o u r t h  d e s ig n  i s  o f  t h e  f o u r  c o r n e r s  fo u n d  on th e  
f r o n t  o f  t h i s  s h e e t ,  b u t  much l a r g e r  i n  s i z e .  The s e t  
i n c l u d e s  4 s h e e t s  o f  e a c h  d e s i g n ,  m ak ing  16 p r i n t e d  
s h e e t s ,  12 b la n k  s h e e t s ,  p lu s  16 e n v e lo p e s .  The p a p e r  
i s  o f  n e u t r a l  b u t  b e a u t i f u l l y  a n t i q u e —a p p e a r in g  
p a rc h m e n t.  E ach s e t  m akes f i n e  p e r s o n a l  s t a t i o n e r y  b o th  
f o r  men and  women, and  a r e  e x c e l l e n t  f o r  a  s p e c i a l  
m y th o p o e ic  g i f t .  Send y o u r  o r d e r  t o :  O r d e r s  D e p a r tm e n t,  
1008 N. M o n te rey  S t . ,  A lh a m b ra , CA 9 1 8 0 1 .
E d i t o r ' s  N o t e s ,  c o n t i n u e d  f r o m  p a g e  8
The R eg io n  o f  t h e  Summer S t a r s . The r i c h  p o e t i c  
s t r u c t u r e  d e a l s  w i th  th e m e s  fo u n d  th r o u g h o u t  h i s  w o rk s , 
a s  w e l l  a s  t h e  M a t te r  o f  B r i t a i n ,  w h ich  W ill ia m s  
e n l a r g e s  and t r e a t s  i n  a  v/ay fo u n d  i n  no o t h e r  w r i t e r .  
T h ese  poems a r e  n o t  e a s i l y  f i r s t  e n c o u n te r e d  i n  a l l  
w ay s , e v en  th o u g h  th e  g ra n d  v i s i o n  i s  q u i t e  a p p a r e n t ,  
and  r e f e r e n c e  t o  l i t e r a r y  c r i t i c i s m  on them  may be v e ry  
h e l p f u l  ( s u c h  a s  L e w is , C a v a l i e r o ,  and S h i e d l e r ) .
F o r  a  num ber o f  y e a r s  i n  t h e  S o c i e t y ,  t h e  p e o p le  
who w ere  e q u a l ly  a s  f a m i l i a r  w i th  W ill ia m s  a s  w i th  
L ew is and T o lk ie n  w ere  n o t  a  l a r g e  p e r c e n t .  T h is  seem s 
to  h a v e  ch an g ed  i n  t h e  p a s t  few  y e a r s ,  ju d g in g  by 
s u b m is s io n s  and  th e  num ber o f  p a p e r s  d e a l in g  w ith  him 
a t  M y th o p o e ic  C o n f e r e n c e s .  Many p e o p le  a r e  q u i t e  
k n o w le d g e a b le  a b o u t  h im , a s  t h i s  i s s u e  d e m o n s t r a t e s .
F o r  d e c a d e s  W il l ia m s  was c o n s id e r e d  a  'm in o r  
B r i t i s h  p o e t '  h a v in g  some i n t e r e s t  b u t  h i s  a l l e g e d  
s t y l i s t i c  p ro b le m s  made h im , i n  e f f e c t ,  b a r e l y  w o rth  
t h e  t r o u b l e .  I  s e e  t h i s  a s  c h a n g e d , a s  m ore and  m ore 
p e o p le ,  o n ce  k ey ed  i n  t o  h i s  s t y l e  and c e n t r a l  i d e a s ,  
a r e  f i n d i n g  he  o f f e r s  a  v e ry  d i s t i n c t  r i c h n e s s  i n  a 
v a r i e t y  o f  w ay s .
